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Good eveninG and a warm welcome 
to Greyfriars KirK for the annual 

edinburGh sinGers’ christmas concert. 

The programme this evening, devised by the Edinburgh Singers’ 
dynamic Musical Director, Alistair Digges, is an exciting blend of music 
that has something for everyone with which to explore the wonder and 
mystery of Christmas. Some pieces may be familiar to you, others (such 
as Adeste Fideles and Sir Christèmas by Edinburgh-based composers 
Chris Hutchings and Tom Cunningham) are new to the choir’s repertoire; 
some you can join in with, and some you can sit back and enjoy!

As 2017 draws to a close, we look forward to 2018 and with it our next 
concert Amazing Grace, which we will be performing in St Mary’s 
Cathedral, Edinburgh on 17 March, and Church of the Holy Rude, Stirling 
on 18 March. These concerts of beautiful a cappella music from around 
the world will feature works by Talbot, Whitacre, Ešenvalds and a newly 
commissioned piece by Chris Hutchings.

There has been a place of worship on this site for centuries, since the 
Franciscan Order (the ‘Grey Friars’) was established in the mid fifteenth 
century. The present building dates from 1602 and is, like its tartan, a 
woven part of the history both of Edinburgh and of Scotland. It is in an 
ecumenical partnership with Augustine United Church and St Columba’s 
by the Castle, which is where the Edinburgh Singers rehearse.

During the interval we invite you to join us for a glass of complimentary 
mulled wine and a mince pie, and we hope you will support the 
Edinburgh Singers’ eponymous Bucket Collection with your customary 
generosity. Tonight’s recipient is the Grassmarket Community Project 
(www.grassmarket.org), a community outreach project created by a 
partnership between Greyfriars Kirk and Grassmarket Mission, which 
works to provide invaluable support for vulnerable people in the local 
community.

So, enjoy the music, and we wish you a very merry Christmas!

Gareth Hateley
Chair of the Edinburgh Singers

Keep in touch with our next performances and other events:
Website: www.edinburghsingers.org.uk 

Facebook: www.facebook.com/edinburghsingers
Twitter: @TheEdSingers
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Carol: Once in Royal David's City
Soloist: Morag Kyle

O Du Fröhliche – Traditional German carol
Soloists: Sylvia Hamilton & Aileen Boyle

Ding Dong! Merrily on High – Traditional carol arr. David Willcocks

The Coventry Carol – Kenneth Leighton
Soloist: Olivia Wollaston

In the Bleak Midwinter – Harold Darke
Soloists: Holly Carter & Pat Snowdon

Data Est Mihi Omnis Potestas – James MacMillan

Carol: O Little Town of Bethlehem

Jesus Christ the Apple Tree – Elizabeth Poston
Soloist: Claire Busby

Adeste Fideles – Chris Hutchings

A Spotless Rose – Herbert Howells
Soloist: Stephen Metcalfe

A Gallery Carol – John Gardner

Stars – Ēriks Ešenvalds

Unto Us is Born a Son - Traditional carol arr. David Willcocks

Dormi, Jesu – John Rutter

Carol: O Come All Ye Faithful

Away in a Manger – Alistair Digges
Soloist: Ellie Pilkington

Trumpet solo

Sir Christèmas – Tom Cunningham

The Twelve Days of Christmas – Traditional carol arr. John Rutter

Carol: Hark! The Herald Angels Sing

Love Came Down at Christmas – Richard Lloyd

P r o G r a m m e



Carol: onCe in royal DaviD's City

Solo: 
1. Once in royal David's city
Stood a lowly cattle shed,
Where a mother laid her Baby
In a manger for His bed:
Mary was that mother mild,
Jesus Christ her little Child.
Choir: 
2. He came down to earth from heaven,
Who is God and Lord of all,
And His shelter was a stable,
And His cradle was a stall;
With the poor, and mean, and lowly,
Lived on earth our Saviour holy.
All: 
3. And through all His wondrous childhood
He would honor and obey,
Love and watch the lowly maiden,
In whose gentle arms He lay:

Christian children all must be
Mild, obedient, good as He.
4. And our eyes at last shall see Him,
Through His own redeeming love;
For that Child so dear and gentle
Is our Lord in heaven above,
And He leads His children on
To the place where He is gone.
5. Not in that poor lowly stable,
With the oxen standing by,
We shall see Him; but in heaven,
Set at God's right hand on high;
Where like stars His children crowned
All in white shall wait around.

O du fröhliche, O du selige,
Gnadenbringende Weihnachtszeit.
Welt ging verloren, 
Christ ward geboren,
Freue, freue dich, O Christenheit!

O du fröhliche, O du selige,
Gnadenbringende Weihnachtszeit.
Christ ist erschienen,
Uns zu versühnen,
Freue, freue dich, O Christenheit!

O du fröhliche, O du selige,
Gnadenbringende Weihnachtszeit.
Himmlische Heere
Jauchzen Dir Ehre,
Freue, freue dich, O Christenheit!

O how joyfully, O how blessedly,
Comes the glory of Christmastime!
To a world so lost in sin,
Christ the Saviour, enters in:
Praise Him, Praise Him Christians, evermore!

O how joyfully, O how blessedly,
Comes the glory of Christmastime!
Jesus, born in lowly stall,
With His grace redeems us all:
Praise Him, Praise Him Christians, evermore!

O how joyfully, O how blessedly,
Comes the glory of Christmastime!
Hosts of angels from on high,
Sing, rejoicing, in the sky:
Praise Him, Praise Him Christians, evermore!

o Du fröhliChe – traDitional German Carol

This hymn has been adopted widely across Germany, principally to conclude 
Christmas Eve services. Johannes Daniel Falk (1768 – 1826), famed for founding 
orphanages in Poland, wrote the lyrics. He set it to the melody of a Sicilian 
mariners’ hymn which is reused for many songs – as with We shall overcome. 



Ding dong merrily on high,
In heav'n the bells are ringing:
Ding dong! verily the sky
Is riv'n with angel singing.
Gloria, Hosanna in excelsis!
E'en so here below, below,
Let steeple bells be swungen,
And "Io, io, io!"
By priest and people sungen.
Gloria, Hosanna in excelsis!

Pray you, dutifully prime
Your matin chime, ye ringers;
May you beautifully rime
Your evetime song, ye singers.
Gloria, Hosanna in excelsis!

DinG DonG! merrily on hiGh - traD. arr. D. WillCoCKs

Lully, lulla, 
Thou little tiny child, 
By by, lully, lullay.

O sisters too, how may we do,
For to preserve this day,
This poor youngling, 
For whom we do sing,
By by, lully, lullay?

Herod the King, in his raging,
Charged he hath this day
His men of might, in his own sight,
All children young to slay.

That woe is me, poor child, for thee!
And ever morn and say,
For thy parting, neither say nor sing,
By by, lully, lullay!

Lully, lulla, 
Thou little tiny child, 
By by, lully, lullay.

the Coventry Carol – Kenneth leiGhton

A French 16th century dance carries this cheerful verse written by an Anglican 
priest G. R. Woodward (1848 - 1934) exercising his fascination with Renaissance 
times.

The Pageant of Shearmen and Tailors acted the Christmas Story to the people 
of Coventry in the 14th and 15th centuries. At the point that their play related St 
Matthew’s record of the Wise Men tricking Herod, and of Herod’s fury that led to 
the mass slaughter of infants, the actors sang these words and melody. 
The composer wrote the music as an Oxford student aged 19. Its gracefully 
haunting yet consoling glide between minor and major is true to the style of the 
original medieval melody. We feel helpless as the story weeps with grief.
Leighton was Reid Professor of Music at Edinburgh University for the last 18 years 
of his life.



in the BleaK miDWinter – harolD DarKe

In the bleak midwinter, frosty wind made 
moan;
Earth stood hard as iron, water like a stone;
Snow had fallen, snow on snow, snow on 
snow,
In the bleak midwinter, long ago.

Our God, heaven cannot hold Him, nor 
earth sustain,
Heaven and earth shall flee away when He 
comes to reign:
In the bleak midwinter a stable place sufficed
The Lord God Almighty, Jesus Christ.

Enough for Him, whom Cherubim worship 
night and day,

A breastful of milk and a mangerful of hay;
Enough for Him, whom angels fall down 
before,
The ox and ass and camel which adore.

Angels and archangels may have gathered 
there,
Cherubim and seraphim thronged the air;
But His Mother only, in her maiden bliss
Worshipped the beloved with a kiss.

What can I give Him, poor as I am? 
If I were a shepherd, I would bring a lamb;
If I were a Wise Man, I would do my part, 
Yet what I can I give Him…give my heart.

Data est mihi omnis potestas in caelo et 
in terra, 
Alleluia.

Euntes, docete omnes gentes, 
baptizantes eos in nomine Patris et Filii 
et Spiritus Sancti,
Alleluia, Alleluia.

All power has been given to me in 
heaven and on earth, 
Alleluia.

Go therefore and teach all nations, 
baptizing them in the name of the Father 
and of the Son and of the Holy Spirit,
Alleluia, Alleluia.

Data est mihi omnis potestas – James maCmillan

Originally authored by Christina Rossetti in 1872 as a Christmas poem for an 
American literary magazine, this verse was published after her death in her 
Poetical Works. Within two years it was included in the first edition of the English 
Hymnal to music by Gustav Holst. We sing the memorable melody and harmony 
by Harold Darke. In the BBC Music magazine seven years ago, choral experts and 
choirmasters polled it ‘the greatest Christmas carol of all time’. 

This climactic imposing declaration, 'All Power Has Been Given to Me', is one of 
the four Strathclyde Motets that MacMillan composed in 2007. The text is part 
of the Ascension Day liturgy, and the final sentences of Matthew’s Gospel. It 
relates Christ’s great commission to His disciples as His days on earth draw to a 
close – a poignant counterpoint to our celebration tonight of His first days and 
infancy. 
The Edinburgh Singers first performed this piece in our celebration of British 
Choral Icons in Canongate Kirk in March 2017, and consequently on our Berlin 
tour in April 2017. 



The tree of life my soul hath seen,
Laden with fruit and always green:
The trees of nature fruitless be
Compared with Christ the apple tree.

His beauty doth all things excel:
By faith I know, but ne'er can tell
The glory which I now can see
In Jesus Christ the apple tree.

For happiness I long have sought,
And pleasure dearly I have bought:
I missed of all; but now I see
'Tis found in Christ the apple tree.

I'm weary with my former toil,
Here I will sit and rest awhile:
Under the shadow I will be,
Of Jesus Christ the apple tree.

This fruit doth make my soul to thrive,
It keeps my dying faith alive;
Which makes my soul in haste to be
With Jesus Christ the apple tree.

Jesus Christ the apple tree - elizaBeth poston

Carol: o little toWn of Bethlehem

1. O little town of Bethlehem,
How still we see thee lie!
Above thy deep and dreamless sleep
The silent stars go by.
Yet in thy dark streets shineth
The everlasting Light;
The hopes and fears of all the years
Are met in thee tonight.

2. O morning stars, together
Proclaim the holy birth,
And praises sing to God the King,
And Peace to men on earth;
For Christ is born of Mary;
And, gathered all above,
While mortals sleep, the angels keep
Their watch of wondering love.

3. Choir only
How silently, how silently,
The wondrous gift is given!
So God imparts to human hearts
The blessings of his heaven.
No ear may hear his coming;
But in this world of sin,
Where meek souls will receive him, still
The dear Christ enters in.

4. O holy Child of Bethlehem,
Descend to us, we pray;
Cast out our sin, and enter in,
Be born in us today.
We hear the Christmas angels
The great glad tidings tell:
O come to us, abide with us,
Our Lord Emmanuel.

This is the most recorded carol by this English composer. She took verse from 
a 1784 American compilation Divine Hymns and Spiritual Songs; it celebrates 
Christ as The Tree of Life and Knowledge with life-giving powers as in the Song 
of Solomon.  



a spotless rose - herBert hoWells

A spotless Rose is blowing,
Sprung from a tender root,
Of ancient seers' foreshowing,
Of Jesse promised fruit;
Its fairest bud unfolds to light
Amid the cold, cold winter,
And in the dark midnight.

The Rose which I am singing,
Whereof Isaiah said,
Is from its sweet root springing
In Mary, purest Maid;
For through our God's great love and might,
The Blessed Babe she bare us
In a cold, cold winter's night

aDeste fiDeles - Chris hutChinGs

Adeste Fideles laeti triumphantes,
Venite, venite in Bethlehem!
Natum videte, Regem angelorum;
Venite, adoremus
Venite, adoramus Dominum!

Deum de Deo, lumen de lumine,
gestant puellae viscera.
Deum verum, genitum non factum 
Venite, adoremus
Venite, adoramus Dominum!

Cantet nunc io, chorus angelorum
Cantet nunc aula caelestium,
Gloria in excelsis Deo! 
Venite, adoremus
Venite, adoramus Dominum!

Ergo qui natus, die hodierna,
Jesu, tibi sit gloria.
Patris aeterni Verbum caro factum;
Venite, adoremus
Venite, adoramus Dominum!

How could it be that this sublime treasure was composed as Howells viewed, 
from his cottage window, the railway shunting yard at Gloucester, where he was 
cathedral organist? His flawless word setting is a triumph. Its simplicity belies 
its potency. The music eases from major to minor and back, through changes of 
metre and suspensions to stress the words. Of the final cadence “In a cold, cold 
winter’s night”, a friend told Howells “I should like, when my time comes, to pass 
away with that magical cadence”.  
The verse, written by a 14th century German poet, tells of Isaiah’s prophecy that 
the Messiah (Jesus) will be a new shoot (a rose) from the lineage of King David, 
springing from its root (Mary). 

So many Christmas songs from long past have become sealed, through centuries, 
into present day traditional celebrations of Christ’s nativity. This certainly is one. 
The old words endure but over time they attract refreshed musical expressions. 
Hutchings created this arresting contemporary setting for Wimbledon Choral 
Society last year. 
While reading mathematics at Cambridge, Chris spent time creating music and 
progressed to composition as a postgraduate at Hull University. His music, much 
of it commissioned, is performed in North America and South Africa, as well as at 
home. We are delighted that Chris is in the audience with us tonight, and that he 
is currently working on an Edinburgh Singers commission for our Amazing Grace 
concert in March 2018. 



a Gallery Carol - John GarDner

Rejoice and be merry in song and in 
mirth;
O praise our Redeemer, all mortals on 
earth!
For this is the birthday of Jesus our King,
Who brought us salvation, his praises 
we'll sing.

A heavenly vision appeared in the sky;
Vast numbers of angels, the shepherds 
did spy,
Proclaiming the birthday of Jesus our 
King,
Who brought us salvation, his praises 
we'll sing.

Likewise a bright star, in the sky did 
appear,
Which led the Wise Men from the East to 
draw near;
They found the Messiah, sweet Jesus our 
King,
Who brought us salvation, his praises 
we'll sing.

And when they were come, they their 
treasures unfold,
And unto him offered myrrh, incense 
and gold.
So blessed for ever be Jesus our King,
Who brought us salvation, his praises 
we'll sing!

This carol’s title points to its Georgian origin, to a time when music in chapels and 
churches was made by choirs and bands in a gallery above the congregation at 
the building’s west end – no organs were present. 
The words were discovered in a Dorset gallery book and Gardner created a 
strikingly modern version for his 1970 publication Four Carols. Over the 30 years 
that Gardner taught at the Royal Academy of Music he authored some 250 
compositions.   

interval
Please join us for mince pies, mulled wine and soft drinks. 



stars - ĒriKs ešenvalDs

unto us is Born a son - traD arr. DaviD WillCoCKs

Unto us is born a son,
King of choirs supernal:
See on earth his life begun,
Of lords the Lord eternal.

Christ, from heav'n descending low,
Comes on earth a stranger;
Ox and ass their Owner know
Now cradled in a manger.

This did Herod sore affray,
And did him bewilder,
So he gave the word to slay,
And slew the little childer.

Of his love and mercy mild
Hear the Christmas story:
O that Mary's gentle Child
Might lead us up to glory!

O and A and A and O,
Cantemus in choro,
Voice and organ, sing we so,
Benedicamus Domino.

These verses are found in manuscripts from the 14th century onwards and the 
melody, just as we sing tonight, is in a 1582 print. The song in those times was 
popular in Scandinavia and Eastern Europe and, after its translation from Latin in 
1902, it entered into English carol books. 
This arrangement, which stages the words with great power and impact, is by 
'England’s Choir Master' David Willcocks. 

Alone in the night on a dark hill 
With pines around me spicy and still,

And a heaven full of stars over my head, 
White and topaz and misty red;

Myriads with beating hearts of fire 
That aeons cannot vex or tire;

Up the dome of heaven like a great hill, 
I watch them marching stately and still,

And I know that I am honoured to be 
Witness of such majesty.

Ēriks Ešenvalds’ compositions have been a theme for the Edinburgh Singers 
this year, with three of his pieces featuring in our October concert Fanfare. Here 
he takes verse by Sarah Teasdale, the American poet (1884 - 1933), and adds 
theatre for her 'heaven full of stars' by using tuned wine glasses. 
Ešenvalds (b. 1977) is a Latvian composer saluted as 'the next big thing in musical 
mysticism'. 



Dormi, Jesu! Mater ridet
Quae tam dulcem somnum videt,
Dormi, Jesu, blandule!

Si non dormis, Mater plorat,
Inter fila cantans orat,
Blande, veni, somnule!

Sleep, sweet babe! My cares beguiling:
Mother sits beside thee smiling;
Sleep, my darling, tenderly!

If thou sleep not, mother mourneth,
Singing as her wheel she turneth:
Come, soft slumber, balmily!

Dormi, Jesu - John rutter

Carol: o Come all ye faithful

1. O come, all ye faithful, joyful and 
triumphant!
O come ye, O come ye to Bethlehem;
Come and behold him
Born the King of Angels:
O come, let us adore Him,
O come, let us adore Him,
O come, let us adore Him
Christ the Lord.

2. God of God, light of light,
Lo, he abhors not the Virgin's womb;
Very God, begotten, not created:
O come, let us adore Him...

3. Sing, choirs of angels, sing in 
exultation,
Sing, all ye citizens of Heaven above!
Glory to God, glory in the highest:
O come, let us adore Him...
4. Yea, Lord, we greet thee, born that 
happy morning;
Jesus, to thee be glory given!
Word of the Father, now in flesh 
appearing!
O come, let us adore Him...

Known as The Virgin’s Cradle Hymn, these verses were discovered in 1798 by 
Samuel Coleridge-Taylor when browsing some 16th century prints in a village 
near Mainz. The image was titled, so precisely, 'The Virgin Sewing While Angels 
Rock Her Son to Sleep'. 
One of ten musical settings through the years, this composition by John Rutter 
was premiered at the 1999 Festival of Nine Lessons and Carols at King’s College, 
Cambridge.  



sir Christèmas - tom CunninGham

This jolly carol originates in a manuscript of a 15th century Devon vicar. The words 
belong to Mummers’ (or Guisers’) Plays that personify the nativity feast as 'Sir 
Christèmas'. We witness a customary welcoming ceremony – a dialogue between 
the new arrival and a boisterous crowd ready for the seasonal party. 
The music is a recent creation by Edinburgh-based composer Tom Cunningham. 
Tom has composed operas, symphonies and choral works. Before returning to 
Edinburgh he was Musical Director of the Brussels Choral Society and a guest 
conductor of the Flemish Radio Choir. We welcome Tom in tonight’s audience. 

Nowell, Nowell, Nowell, Nowell!

Who is there that singeth so?
I am here, Sir Christèmas. 
Welcome, my lord Sir Christèmas.
Welcome to all, both more and less,
Come near, 
Nowell.

Dieu vous garde, beaux sieurs, tidings I 
you bring:
A maid hath borne a child full young,
Which causeth you to sing,
Nowell.

Christ is now born of a pure maid,
In an ox-stall he is laid,
Wherefore sing we at a brayde,
Nowell.

Buvez bien par toute la compagnie,
Make good cheer and be right merry,
And sing with us now joyfully,
Nowell.

Away in a manger, no crib for a bed,
The little Lord Jesus laid down his sweet 
head.

The stars in the sky looked down where 
he lay,
The little Lord Jesus asleep in the hay.

The cattle are lowing, the baby awakes,
But little Lord Jesus no crying he makes.

I love Thee, Lord Jesus, look down from 
the sky
And stay by my cradle til morning is nigh.

Be near me, Lord Jesus, I ask Thee to stay
Close by me forever, and love me, I pray.

Bless all the dear children in thy tender care,
And take us to heaven, to live with Thee 
there.

aWay in a manGer - alistair DiGGes

This familiar carol was first sung in the 1880s in American Sunday Schools. It has 
attracted spurious claims to originate from Martin Luther. 
We sing a present day setting by our Musical Director, originally set for The 
Fairlawn Singers, the South East London choir for whom he was Musical Director 
from 2011-2015. 



the tWelve Days of Christmas - traD. arr. J. rutter

One of the 17th century songs that celebrate the twelve days following Christmas, 
the numeric imagery in this piece is a game to remind children of religious tenets. 
Starting with Christ as the partridge that accepts death to protect its nestlings, 
it progresses to two testaments, three theological virtues, four gospels, five 
Pentateuch books that start the Old Testament, six days of Creation, seven gifts of 
the Holy Spirit, eight Beatitudes, nine fruits of the Holy Spirit, ten Commandments, 
eleven faithful apostles and twelve doctrinal facets of the Creed. The 'true love' is 
God; 'me' is the believer. 

On the first day of Christmas
My true love sent to me:
A partridge in a pear tree.

On the second day of Christmas
My true love sent to me:
Two turtle doves
And a partridge in a pear tree.

On the third day of Christmas
My true love sent to me:
Three French hens,
Two turtle doves
And a partridge in a pear tree.

On the fourth day of Christmas
My true love sent to me:
Four calling birds,
Three French hens...

On the fifth day of Christmas
My true love sent to me:
Five gold rings,
Four calling birds...

On the sixth day of Christmas
My true love sent to me:
Six geese a laying,
Five gold rings...

On the seventh day of Christmas
My true love sent to me:
Seven swans a swimming,
Six geese a laying...

On the eighth day of Christmas
My true love sent to me:
Eight maids a milking,
Seven swans a swimming...

On the ninth day of Christmas
My true love sent to me:
Nine ladies dancing,
Eight maids a milking...

On the tenth day of Christmas
My true love sent to me:
Ten lords a leaping,
Nine ladies dancing...

On the eleventh day of Christmas
My true love sent to me:
Eleven pipers piping,
Ten lords a leaping...

On the twelfth day of Christmas
My true love sent to me:
Twelve drummers drumming,
Eleven pipers piping,
Ten lords a leaping,
Nine ladies dancing,
Eight maids a milking,
Seven swans a swimming,
Six geese a laying,
Five gold rings,
Four calling birds,
Three French hens,
Two turtle doves
And a partridge 
in a pear tree.



love Came DoWn at Christmas - riCharD lloyD

Love came down at Christmas, 
Love all lovely, love divine
Love was born at Christmas; 
Stars and angels gave the sign.

Worship we the Godhead, 
Love incarnate, love divine.
Worship we our Jesus,
But wherewith for a sacred sign?

Love shall be our token. 
Love shall be yours and love be mine.
Love to God and to all men, 
Love for plea and gift and sign.

1. Hark! the herald angels sing
Glory to the newborn King;
Peace on earth and mercy mild,
God and sinners reconciled:
Joyful, all ye nations rise,
Join the triumph of the skies,
With the angelic host proclaim,
Christ is born in Bethlehem.
Hark! The herald angels sing
Glory to the newborn King!

2. Christ, by highest heav’n adored
Christ, the everlasting Lord!
Late in time behold Him come
Offspring of a virgin’s womb:
Veiled in flesh the Godhead see,
Hail the incarnate Deity!
Pleased as man with man to dwell,
Jesus, our Emmanuel.
Hark! The herald angels sing
Glory to the newborn King!

3. Hail the heav’n-born Prince of Peace!
Hail the Son of Righteousness!
Light and life to all He brings,
Ris’n with healing in His wings;
Mild He lays His glory by,
Born that man no more may die,
Born to raise the sons of earth,
Born to give them second birth.
Hark! The herald angels sing
Glory to the newborn King!

Carol: harK! the heralD anGels sinG

This simple text by the Victorian poet Christina Rossetti was published in her 'A 
Reading Diary' in 1885. It caught the imagination of her readers without the prop 
of a musical setting. Over time, composers such as Darke and Rutter have given 
melody to Rossetti’s words. Tonight we sing a 2009 setting by Richard Lloyd, 
organist at Durham and many great cathedrals, with over 500 compositions to 
his name. 
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the eDinBurGh sinGers
The Edinburgh Singers is one of the city’s finest non-professional mixed-
voice choirs. It is renowned for vibrant, moving and expressive performances 
of music from the Early Baroque to the present day. Founded 65 years 
ago, the choir remains an enthusiastic, sociable group of all ages and from 
every walk of life. In its regular concerts it strives for the highest quality of 
performance and has collaborated with Scottish Opera, the BBC Scottish 
Symphony Orchestra and appeared on BBC TV’s Songs of Praise and Radio 
4 Sunday Worship.
In recent years the choir has considerably extended its repertoire both 
chronologically and stylistically. Recent concerts have featured Renaissance 
and medieval pieces along with major works by 19th to 21st century 
composers such as Parry, Stanford, Finzi, Kodály, Widor, Walton, Poulenc, 
Rutter, Tavener and MacMillan. In addition the choir has performed more 
familiar choral works by Bach, Handel, Haydn, Mozart, Mendelssohn, Fauré 
and Elgar.
It is a measure of the quality of the choir that it not only rises to these 
challenges, but also provides soloists from within its ranks for all but the 
largest oratorios. A detailed list of past concerts may be found on our 
website.
Typically the choir performs four formal concerts each year, in major venues 
in the centre of Edinburgh, and often in the atmospheric surroundings of 
Greyfriars Kirk. In recent years the choir has toured to Munich, Tuscany, 
Rome and Paris, and performed in Berlin in April 2017.
The Edinburgh Singers were delighted to win the Scotland Sings Chorus 
Award 2016 in the Inspirational Year category, recognising our achievements 
in the choir year 2015/2016 under the leadership of our Musical Director 
Alistair Digges.



Alistair Digges was born in Glasgow and began 
his musical studies as a horn player and pianist. 
He studied at the Royal Conservatoire of Scotland 
before being awarded a scholarship to the Royal 
College of Music International Opera School, where 
he went on to win the Knights of the Round Table 
Prize.
He is co-founder and Musical Director of Scotland's 
professional touring company Opera Bohemia, 
most recently conducting their productions of 
Eugene Onegin, La Traviata and The Pearl Fishers. 
Other conducting engagements have included 
Gounod’s La Colombe for West Green House Opera 2016, a co-production 
with Opera Danube, and the closing concerts of the 2015 and 2016 Rainhill 
music festivals. In addition to The Edinburgh Singers, he is also Musical 
Director of Fife Opera with whom he has conducted Carmen, Faust, 
Eugene Onegin and The Magic Flute, and in 2017 he was appointed Musical 
Director of Edinburgh Grand Opera. Forthcoming engagements in 2018 
include Assistant Conductor to David Parry for a production of Tosca at 
the Netherlands Reisopera, as well as conducting The Pearl Fishers for 
Edinburgh Grand Opera. He is on the musical staff of the National Youth 
Choirs of Great Britain and the Ulster Youth Choirs and is in demand as an 
adjudicator, guest conductor and workshop leader across the UK. Previous 
Musical Director positions held include the London Fairlawn Singers and 
Kilmarnock and District Choral Union.
Before pursuing his conducting career Alistair performed extensively as 
an operatic tenor and concert soloist throughout Europe and beyond. 
Engagements included a series of recitals across India with renowned 
soprano Patricia Rozario, the title role in the premiere of Sir Nigel of Tilford 
under the baton of Laurence Cummings, Rodolfo for Vignette Productions' 
acclaimed tour of La Bohème in England and France, Nemorino for Opera 
South, various roles at the Britten Theatre in London, performances for 
Opera da Camera Linz in Austria and performances in Russia, Germany and 
at the Buxton and Aldeburgh festivals of Britten's Parables. As an oratorio 
soloist he covered a vast repertoire and as an exponent of contemporary 
music he sang the role of John in Michael Oliva’s Singularity in London’s 
From the Soundhouse series, Gareth Williams’s Breath Cycle for Scottish 
Opera, the Sloans Project for Noise Opera and also worked with the 
Mahogany Opera Group.

alistair DiGGes - musiCal DireCtor



Simon was born in Birmingham in 1972 and began playing 
the trumpet at the age of 11. He accepted a place at 
the Royal Conservatoire of Scotland in 1991 and upon 
completion of his course embarked on a busy freelance 
career working with various orchestras including the Royal 
Scottish National Orchestra, BBC Symphony Orchestra 
and Scottish Chamber Orchestra. 

In 2004 Simon accepted the position of 2nd Trumpet in 
The Orchestra of Scottish Opera and combines this with a 
post at the Royal Conservatoire of Scotland.

henry WallaCe - orGanist

Henry Wallace was born and educated 
in Scotland. Briefly Assistant Organist 
at St.Giles Cathedral in Edinburgh 
after leaving school, he won the Organ 
Scholarship to St. Catharine’s College, 
Cambridge University, where he studied 
Music. While at Cambridge he studied 
organ with both Peter Hurford and David 
Sanger, and piano with Hilda Bor. 

After graduating, Henry moved to Northumberland, initially working as a school 
teacher. At the same time he was appointed Assistant Organist at Hexham Abbey. 
He gained the Fellowship of the Royal College of Organists and won the 1985 
Dunfermline Abbey Festival Organ Competition. Following this he published his 
first two solo organ recordings. 

He conducted several local choirs in the north east of England, including the 
Hexham Abbey Festival Chorus, the Tynedale Elizabethan Singers, and the North 
Tyne and Redewater Choral Society. He was later appointed the Organ Scholar of 
Newcastle University, where he also completed a postgraduate degree. In 2001, 
he was invited to take over the fabulous “Peter Collins” organ at Greyfriars Kirk, 
where he has been Organist and Choirmaster for the past 16 years.

simon BirD - trumpet











• Menus
•  Flyers
•  Posters

•  NCR Forms
•  Graphic Design
•  Business Cards

• Business Stationery
•  Brochures
•  Banners

•  Workwear
•  Mailings
   and much much more!
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JAF’SDECORATING SERVICES

Proprietor: Sean McCafferty

Tel/Mobile: 07869 430 874   Email: jafsdecorating@gmail.com

Address: 1 Skene Street, Bonnybridge, FK4 1NF

www.facebook.com/jafsdecorating

Web: ec-partnership.com

Mail: 28 Pilrig Street
Edinburgh EH6 5AJ

Mail: 28 Pilrig Street
Edinburgh EH6 5AJ

The EC Partnership is a trading division of Encombe Consulting Ltd, SC 450054. Registered Office: 3 St Davids Business Park, Dunfermline, Fife, KY11 9PF

Mobile: +44 (0) 7970 766 625
Mobile: +44 (0) 7970 766 625

Office: +44 (0) 131 510 0780
Office:
Email:

Email: jock@ec-partnership.com

Web: ec-partnership.com

enquiries
+44 (0) 131 510 0780

jock@ec-partnership.com

ec-partnership.com

�

CHARITY DINNER AND 

FUNDRAISING EVENT
Sunday 18th October 2015

Grand Sheraton, Edinburgh, EH3 9SR
Official Sponsors

Cumbrae Terrace, Kirkcaldy, KY2 6SF

E: info@kirkcaldycentralmosque.co.uk   W: www.kirkcaldycentralmosque.co.uk

insure
is-

SMART
Commercial Insurance Specialists

Anything. Anywhere.Contact us with your print request

Serviced Apartments in Edinburgh 

Christine Fourie

christine@oceanservicedapts.com

Tel: 0131 553 7394

REVENUE AND MARKETING

www.oceanservicedapts.com

GRAPHIC 
DESIGN COPY & PRINT PROMOTIONS




