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Good eveninG and a very warm welcome to

Greyfriars KirK, edinburGh for our

christmas 2015 concert

Our Musical Director, Alistair Digges, has worked closely with our Guest Conductor, 
Philip Redfern, to select for tonight’s performance a blend of well-known seasonal 
favourites and less familiar Christmas pieces, some of them a capella and some 
accompanied by David Turner on Greyfriars Kirk's magnificent Peter Collins Organ. We 
are also delighted to welcome violinists Imogen Brewer and Melissa McDonald from St 
Mary's Music School.

The tradition of starting carol concerts and services with “Once in Royal David’s City” 
began at King’s College Cambridge in 1919. Coincidentally, that December saw the 
birth of David Valentine Willcocks, possibly the most prolific arranger and populariser of 
the Christmas carol of the 20th century, who died three months ago. As a small tribute, 
we will be singing several of his arrangements throughout this evening’s programme.

We would very much like you to join in with four of tonight’s carols: you will find all the 
words in this programme: do remember to sing out!

During the interval, please help yourselves to complimentary mulled wine, mince pies 
and other Christmas goodies.  Regular supporters of our concerts will be familiar with 
our bucket collection: on this occasion, proceeds will go to Re-Act, Refugee Action 
Scotland, a not-for-profit international humanitarian aid project based in Edinburgh, 
Fife and East Lothian and working to help bring vital supplies and support to displaced 
refugees across Europe. Please give generously to this very timely appeal.

I hope that tonight’s concert helps set you up for the Christmas festivities to come. 
And we all very much look forward to seeing you in the New Year: at a concert of 
soaring, ethereal song, in Old St Paul's Episcopal Church, on Saturday 19th March.

But for now, we’d like to thank you once more for your continuing support and invite 
you to sit back and enjoy the concert!

Bruce Royan, Chair of The Edinburgh Singers

Keep in touch with our next performances and other events:
Website: www.edinburghsingers.org.uk 

Facebook: www.facebook.com/edinburghsingers
Twitter: @TheEdSingers

	  



Programme
Carol: Once in Royal David’s City
 Soprano solo: Morag Kyle

Away in a manger - Reginald Jacques
Sussex carol - Trad. carol arr. David Willcocks
O little one sweet - J.S. Bach
A babe is born - William Mathias
Three violin duets - Dmitri Shostakovich
 I - Praeludium
 II - Gavotte
 III - Walzer
 Violins: Imogen Brewer and Melissa McDonald

Carol: O little town of Bethlehem

Joy to the world - arr. John Rutter
There is no rose - John Joubert
Sans Day carol - arr. John Rutter
Coventry carol - arr. Martin Shaw
Unto us is born a son - arr. David Willcocks

INTERVAL

In the bleak mid-winter - Harold Darke
 Soloists: Aileen Boyle and Pat Snowdon
A Hymn to the Virgin - Benjamin Britten
 Octet:

The Snow - Edward Elgar
 Violins: Imogen Brewer and Melissa McDonald
My Lord has come - Will Todd

Carol: O come all ye faithful

Lux Aurumque - Eric Whitacre
 Soloist: Catherine Bapty
A maiden most gentle - Andrew Carter
Mary's lullaby - John Rutter

Carol: Hark! the herald angels sing 

The twelve days of Christmas - arr. John Rutter

Soprano: Catherine Siddall and Louise Wright
Alto: Alex Marks and Ailis Sandilands
Tenor: Iain McIntyre and Ashton Montgomery
Bass: Stephen Metcalfe and Jonathan Wright



Carol: onCe in royal david's City - words by C.f. alexander,
musiC by h.J Gauntlett, harmonised by a.h mann, desCant by 
david willCoCKs

Cecil Frances Alexander, the Victorian Irish poet, felt for children finding their Catechism distant 
and dreary.  She wanted them to know Christianity with simplicity.  So she authored her Hymns 
for Little Children including All things bright and beautiful, There is a green hill far away and 
tonight’s hymn that tells youngsters of the Incarnation.  The processional hymn at King College 
Chapel’s Christmas since 1919, it now opens Christmas music here tonight and across the world.

1. Once in royal David’s city
Stood a lowly cattle shed,
Where a mother laid her baby
In a manger for His bed:
Mary was that mother mild,
Jesus Christ her little Child.

2. He came down to earth from heaven
Who is God and Lord of all,
And His shelter was a stable,
And His cradle was a stall:
With the poor and mean and lowly
Lived on earth our Saviour holy.

3. And through all His wondrous childhood
He would honour and obey;
Love and watch the lowly maiden,
In whose gentle arms He lay:
Christian children all must be
Mild, obedient, good as He.

4. For He is our childhood's pattern,
Day by day like us He grew,
He was little, weak, and helpless,
Tears and smiles like us He knew:
And He feeleth for our sadness,
And He shareth in our gladness.

5. And our eyes at last shall see Him,
Through His own redeeming love,
For that Child so dear and gentle
Is our Lord in heaven above;
And He leads His children on
To the place where He is gone.

6. Not in that poor lowly stable, 
With the oxen standing by,
We shall see Him; but in heaven,
Set at God’s right hand on high;
Where like stars His children crowned
All in white shall wait around.

away in a manGer - words anon, traditional normandy 
tune, arranGed by reGinald JaCques

Attributed in the 19c. without evidence to Martin Luther, this carol appears in American Lutheran 
Sunday School books such as Dainty songs for little lads and lasses for use in the kindergarten, 
school and home.  More probably, it was written to recognise Luther’s 400th birthday in 1883.

1. Away in a manger,
No crib for a bed,
The little Lord Jesus
Laid down His sweet head,
The stars in the bright sky
Looked down where He lay
The little Lord Jesus,
Asleep on the hay.

2. The cattle are lowing,
The baby awakes,
But little Lord Jesus
No crying He makes.
I love Thee, Lord Jesus!
Look down from the sky,
And stay by my side,
Until morning is nigh.

3. Be near me, Lord Jesus;
I ask Thee to stay
Close by me forever,
And love me, I pray.
Bless all the dear children
In Thy tender care,
And fit us for Heaven,
To live with Thee there.



sussex Carol - enGlish traditional Carol, arranGed by david 
willCoCKs

Ralph Vaughan Williams was keen to preserve folk songs.  On hearing this carol in 
Horsham (hence its title) he reset it to music, now arranged by David Willcocks.  The 
text, included by an Irish bishop in his 1684 Smale Gardland of Pious and Godly Songs, 
places the Nativity as the precursor to Redemption.

1. On Christmas night all Christians sing,
To hear the news the angels bring.
News of great joy, news of great mirth,
News of our merciful King's birth.

2. Then why should men on earth be so sad,
Since our Redeemer made us glad,
When from our sin he set us free,
All for to gain our liberty?

3. When sin departs before His grace,
Then life and health come in its place;
Angels and men with joy may sing,
All for to see the new-born King.

4. All out of darkness we have light,
Which made the angels sing this night:
"Glory to God and peace to men,
Now and for evermore. Amen".

o little one sweet - old German tune, translated by PerCy 
dearmer, harmonised by J. s. baCh

J. S. Bach harmonised this old German tune for O Jesulein süss from Schemelli’s 
Musicalisches Gesangbuch of 1736 in Leipzig.  Like all Lutheran hymns, it is biblically 
based; each verse is themed on a quotation, in this case from Isaiah, Matthew, John and 
Romans.

1. O little one sweet, O little one mild,
Thy Father's purpose thou hast fulfilled;
Thou cam'st from heav'n to mortal ken,
Equal to be with us poor men,
O little one sweet, O little one mild.

2. O little one sweet, O little one mild,
With joy thou hast the whole world filled;
Thou camest here from heav'n's domain,
To bring men comfort in their pain,
O little one sweet, O little one mild.

3. O little one sweet, O little one mild,
In thee Love's beauties are all distilled;
Then light in us thy love's bright flame,
That we may give thee back the same.
O little one sweet, O little one mild.

4. O little one sweet, O little one mild,
Help us to do as thou hast willed.
Lo, all we have belongs to thee!
Ah, keep us in our fealty!
O little one sweet, O little one mild. 



a babe is born - words 15th Century, arranGed by william 
mathias (1934-92)
The thrown cross rhythms, zesty melody and dance-like style all point to William 
Mathias, professor of music at Bangor, as composer.  The carol, of 15c. origin, was 
commissioned in 1971 by Cardiff Polyphonic Choir.  We detect clerics’ authorship in their 
use of Latin exclamations, alongside the peoples’ vernacular – the macaronic format.

1. A babe is born all of a may,
To bring salvation unto us.
To Him we sing both night and day.
Veni Creator Spiritus. 
[Come, Creator Spirit]

2. At Bethlehem, that blessed place,
The child of bliss now born He was;
And Him to serve God give us grace,
O lux beata Trinitas. 
[O Trinity of blessed light]

3. There came three kings out of the East,
To worship the King that is so free,
With gold and myrrh and frankincense,
A solis ortus cardine.
[from the rising of the sun]

4. The angels came down with one cry,
A fair song that night sung they
In worship of that child:
Gloria tibi Domine.
[Glory to thee, O Lord]
Noel!

Carol: o little town of bethlehem - words by bishoP 
PhilliPs brooKs, enGlish traditional tune, arranGed by r. 
vauGhan williams, desCant by thomas armstronG

The memories of night-time views over Bethlehem when on pilgrimage in 1865 inspired 
Phillips Brooks, an American priest, to write this hymn.

1. O little town of Bethlehem,
How still we see thee lie!
Above thy deep and dreamless sleep
The silent stars go by.
Yet in thy dark streets shineth
The everlasting light;
The hopes and fears of all the years
Are met in thee tonight.

2. O morning stars, together
Proclaim the holy birth,
And praises sing to God the King,
And peace to men on earth;
For Christ is born of Mary;
And, gathered all above,
While mortals sleep, the angels keep
Their watch of wondering love.

3. How silently, how silently,
The wondrous gift is given!
So God imparts to human hearts
The blessings of His heaven.
No ear may hear His coming;
But in this world of sin,
Where meek souls will receive him, still
The dear Christ enters in.

4. O holy Child of Bethlehem,
Descend to us, we pray;
Cast out our sin, and enter in,
Be born in us today.
We hear the Christmas angels
The great glad tidings tell:
O come to us, abide with us,
Our Lord Emmanuel.



Joy to the world! - words by isaaC watts, musiC by lowell 
mason, based on handel, arranGed by John rutter

This is one of 750 hymns written by Isaac Watts the 18c. theologian, logician (and 
honorary doctor of Edinburgh University).  Based on Psalm 96, it sings to his explicit 
confidence in Christ’s Second Coming and has become America’s most-published 
Christmas hymn.  At the time of the musical setting by Lowell Mason, observers pointed 
to its likenesses to Handel’s Messiah.

1. Joy to the World! the Lord is come;
Let earth receive her King.
Let every heart prepare Him room,
And Heaven and nature sing,
And Heaven and nature sing,
And Heaven, and Heaven and nature sing.

2. Joy to the World! the Saviour reigns;
Let men their songs employ,
While fields and floods, rocks, hills and plains
Repeat the sounding joy,
Repeat the sounding joy,
Repeat, repeat the sounding joy.

3. He rules the world with truth and grace,
And makes the nations prove
The glories of His righteousness,
And wonders of His love,
And wonders of His love,
And wonders, wonders of His love.

there is no rose - 15th Century, John Joubert

The cotton-gloved librarian at Trinity College, Cambridge, gently unfolds six foot of 
vellum.  On it, in 1420, were penned 13 songs.  We sing one of them tonight.  In the scribe’s 
period, ‘virtue’ meant life-giving force as in a plant.  The ‘little space’ was Mary’s womb.  
Mary was styled as a ‘rose’ to speak of her beauty, purity and tenderness surrounded by 
sharp thorns of mankind’s evil and sin.  The Latin phrases are from the Sequence that 
precedes the Gospel at Christmas Mass.  The music is of the Agincourt (1415) period.

There is no rose of such virtue
As is the rose that bare Jesu:
Alleluia.

For in this rose contained was
Heaven and earth in little space:
Res miranda [wonderful thing!].

By that rose we may well see
There be one God in persons three:
Pares forma [equal in form].

Then leave we all this worldly mirth
And follow we this joyous birth:
Transeamus [let us follow].



sans day Carol - Cornish traditional Carol, arranGed by 
John rutter

The words, translated from Cornish, and melody are captured by a 19c. visitor to the 
village of St Day, near Redruth.  St Day was a Breton saint.

1. Now the holly bears a berry
as white as the milk,
And Mary bore Jesus,
who was wrapped up in silk:

And Mary bore Jesus Christ
our Saviour for to be,
And the first tree in the greenwood,
it was the holly, holly, holly!
And the first tree in the greenwood,
it was the holly!

2. Now the holly bears a berry
as green as the grass,
And Mary bore Jesus,
who died on the cross:

And Mary bore Jesus Christ
our Saviour for to be,
And the first tree in the greenwood,
it was the holly, holly, holly!
And the first tree in the greenwood,
it was the holly!

3. Now the holly bears a berry
as black as the coal,
And Mary bore Jesus,
who died for us all:

And Mary bore Jesus Christ
our Saviour for to be,
And the first tree in the greenwood,
it was the holly, holly, holly!
And the first tree in the greenwood,
it was the holly!

4. Now the holly bears a berry,
as blood is it red,
Then trust we our Saviour,
who rose from the dead:

And Mary bore Jesus Christ
our Saviour for to be,
And the first tree in the greenwood,
it was the holly, holly, holly!
And the first tree in the greenwood,
it was the holly!

Coventry Carol - PaGeant of the shearmen and tailors, 15th 
Century, modern version of tune arranGed by martin shaw

The Pageant of Shearmen and Tailors acted the Christmas Story to the people of 
Coventry in the 14c. and 15c.  At the point their play related St Matthew’s record of the 
Wise Men tricking Herod, and of Herod’s fury that led to the mass slaughter of infants, 
the actors sang these words and melody.

Lully, lulla, thou little tiny child,
By by, lully, lullay.

1. O sisters too, how may we do
For to preserve this day
This poor youngling for whom we do sing,
"By by, lully, lullay"?

2. Herod, the king, in his raging,
Charged he hath this day
His men of might, in his own sight,
All young children to slay.

3. That woe is me, poor child for thee!
And ever morn and day,
For thy parting neither say nor sing,
"By by, lully, lullay!"



unto us is born a son - traditional G. r. woodward, tune 
from Piae Cantiones, 1582, arranGed by david willCoCKs

This carol’s melody of Scandinavian 13c. origins appeared in songbooks across Europe 
through the centuries.  George Woodward translated it for inclusion in university carol 
books in the 1930s; it is now a favourite processional hymn.

1. Unto us is born a Son,
King of quires supernal:
See on earth His life begun,
Of lords the Lord eternal,
Of lords the Lord eternal.

2. Christ, from heav'n descending low
Comes on earth a stranger;
Ox and ass their owner know,
Be cradled in the manger,
Be cradled in the manger.

3. This did Herod sore affray,
And grievously bewilder,
So he gave the word to slay,
And slew the little childer,
And slew the little childer.

4. Of His love and mercy mild
This the Christmas story;
And O that Mary's gentle child
Might lead us up to glory,
Might lead us up to glory!

5. O and A, and A and O,
Cum cantibus in choro, 
[With singing in the choir],
Let our merry organ go,
Benedicamus Domino.
[Let us bless the Lord].



in the bleaK mid-winter - words by Christina rossetti, 
settinG by harold darKe

Originally authored by Christina Rosetti in 1872 as a Christmas poem for an American 
literary magazine, this verse was published after her death in her Poetic Works.  Within 
two years it was included in the first edition of the English Hymnal to music by Gustav 
Holst.  We sing the memorable melody and harmony by Harold Darke.  In the BBC 
magazine Music seven years ago, choral experts and choirmasters polled it ‘the greatest 
Christmas carol of all time’.

1. In the bleak mid-winter 
Frosty wind made moan,
Earth stood hard as iron, 
Water like a stone;
Snow had fallen, snow on snow, 
Snow on snow,
In the bleak mid-winter
Long ago.

2. Our God, Heaven cannot hold Him 
Nor earth sustain;
Heaven and earth shall flee away
When He comes to reign:
In the bleak mid-winter 
A stable-place sufficed
The Lord God Almighty, 
Jesus Christ.

3. Enough for Him, whom cherubim 
Worship night and day,
A breastful of milk 
And a mangerful of hay;
Enough for Him, whom angels 
Fall down before,
The ox and ass and camel 
Which adore.

4. What can I give Him, 
Poor as I am?
If I were a shepherd
I would bring a lamb,
If I were a Wise Man
I would do my part,
Yet what I can I give Him, 
Give my heart.

a hymn to the virGin - musiC by benJamin britten

Britten was only 16 when he wrote this satisfying masterpiece.  Simple 13c. words of 
marvel in macaronic style are cradled in dramatic music of mystery.  Mary is adored for 
her role in The Redemption.

Of one that is so fair and bright,
Velut maris stella,  [like a star of the sea]
Brighter than the day is light,
Parens et puella.  [mother and maiden]
I cry to thee, thou see to me,
Lady, pray thy Son for me,
Tampia,  [thou Holy One]
That I may come to thee. Maria!  [Mary]

All this world was forlorn
Eva peccatrice,  [through Eve, the sinner]
Till our Lord was yborn
 De te genetrice.  [of thee, the mother]

With ave [hail], it went away. Darkest night, 
and comes the day salutis;  [of salvation]
The well springeth out of thee
virtutis. [of virtue]

Lady, flower of everything,
Rosa sine spina,  [rose without a thorn]
Thou bare Jesu, Heaven’s King,
Gratia divina:  [by divine grace]
Of all thou bear’st the prize,
Lady, queen of paradise, Electa:  [chosen one]
Maid mild, mother
es effecta.  [thou art proved].



the snow - words by C. aliCe elGar, musiC by edward elGar

When she married Elgar, Lady Alice was already an accomplished novelist and poet, and 
had written her epic poem Isabel Trevitho.  From it in 1894, Elgar excerpted three verses 
to compose The Snow as an addition to his tens of part songs.  In the space of a few 
minutes it captures a full range of emotions from a haunting bleakness to an emphatic 
joie de vivre.

O snow, which sinks so light,
Brown earth is hid from sight
O soul, be thou as white as snow,
O snow, which falls so slow,
Dear earth quite warm below;
O heart, so keep thy glow
Beneath the snow.

O snow, in thy soft grave
Sad flow'rs the winter brave;
O heart, so sooth and save, as does the snow.
The snow must melt, must go,
Fast, fast as water flow.
Not thus, my soul, O sow
Thy gifts to fade like snow.

O snow, thou'rt white no more,
Thy sparkling too, is o'er;
O soul, be as before,
Was bright the snow.
Then as the snow all pure,
O heart be, but endure;
Through all the years full sure,
Not as the snow.

my lord has Come - words and musiC by will todd

British composer and pianist Will Todd (1970 - ) is best-known for his choral works, his 
jazz-inspired Mass in Blue and his Jazz Concerto for Clarinet.  His very intense, dramatic 
piece of 2011 shows off a contemporary response to an age-old story. 

Shepherds, called by angels,
called by love and angels;
No place for them but a stable.
My Lord has come,
my Lord has come,
my Lord has come.

Sages, searching for stars,
searching for love in Heaven;
No place for them but a stable.
My Lord has come,
my Lord has come,
my Lord has come.

His Love will hold me,
his Love will cherish me,
love will cradle me.

Lead me, lead me to see Him,
sages and shepherds and angels;
No place for me but a stable,
No place for me but a stable,
No place for me but a stable.
My Lord has come.
my Lord has come,
my Lord has come.



Carol: o Come all ye faithful, adeste Fideles - traditional f. 
oaKeley, w. t. brooKe, arranGed by david willCoCKs

Adeste Fideles, so intensely associated with Christmas with its final rousing descant by 
David Willcocks ‘needs no introduction’.  But an intriguing side-comment suggests its 
early 18c. origins are a birth ode to Prince Charles Stuart with word imagery decodable 
by Jacobites.  Adeste Fideles was positioned adjacent to prayers for the Old Pretender 
while alive in English Catholic liturgical books.

1. O come, all ye faithful,
Joyful and triumphant!
O come ye, O come ye to Bethlehem;
Come and behold him
Born the King of Angels:

O come, let us adore Him,
O come, let us adore Him,
O come, let us adore Him,
Christ the Lord.

2. God of God, light of light,
Lo! he abhors not the Virgin's womb;
Very God, begotten, not created:

O come, etc

3. See how the shepherds,
Summoned to his cradle,
Leaving their flocks, draw nigh with lowly fear;
We too will thither
Bend our joyful footsteps:

O come, etc

4. Lo! star-led chieftains,
Magi, Christ adoring,
Offer him incense, gold and myrrh;
We to the Christ Child
Bring our hearts' oblations:

O come, etc

5. Child, for us sinners
Poor and in the manger,
Fain we embrace thee, with awe and love;
Who would not love thee,
Loving us to dearly?

O come, etc

6. Sing, choirs of angels, sing in exultation,
Sing, all ye citizens of Heaven above;
Glory to God, In the highest:

O come, let us adore Him,
O come, let us adore Him,
O come, let us adore Him,
Christ the Lord.

lux aurumque - Poem by edward esCh, latin translation by 
Charles anthony silvestri, musiC by eriC whitaCre

Eric Whitacre (1970 - ) a prolific American composer of our time selected a brief 
Christmas themed poem by Edward Esch, had it translated into Latin, and textured his 
composition to, in his own words, ‘shimmer and glow’.

Lux,
Calida gravisque pura velut aurum
Et canunt angeli molliter
modo natum.

Light,
warm and heavy as pure gold
and the angels sing softly
to the new-born baby.



a maiden most Gentle - frenCh traditional melody, words and 
arranGement by andrew Carter

Andrew Carter, English composer and founder of the York based Chapter House Choir 
has paraphrased a devotion by Venerable Bede, the 8c. Northumbrian monk and scholar.  
The melody is traditional French; to this day it rings out from village bell-towers and at 
Lourdes.

1. A maiden most gentle
and tender we sing:
Of Mary the mother of Jesus our King.
Ave, ave, ave Maria [Hail Maria].
Ave, ave, ave Maria.

2. How bless'd is the birth
of her heavenly child,
Who came to redeem us in Mary so mild.
Ave, ave, ave Maria.
Ave, ave, ave Maria.

3. The archangel Gabriel
foretold by his call
The Lord of creation, and Saviour of all.
Ave, ave, ave Maria.
Ave, ave, ave Maria.

4. Three kings came to worship
with gifts rich and rare,
And marvelled in awe at the babe in her care.
Ave, ave, ave Maria.
Ave, ave, ave Maria.

5. Rejoice and be glad
at this Christmas we pray;
Sing praise to the Saviour, sing endless 'Ave'
Ave, ave, ave Maria.
Ave, ave, ave Maria.

mary's lullaby - words and musiC by John rutter

Nothing ancient or historic about this carol – simply expediency!   It was written 
overnight to fill an unplanned three minute shortfall in a TV broadcast from Clare 
College, Cambridge. The producer panicked, John Rutter obliged and dedicated this 
emergency creation to his wife, JoAnne.  

1. See the child that Mary bore
On her lap so softly sleeping:
In a stable cold and poor,
Ox and ass their vigil keeping.

Sing lullaby, sing lullaby 
my own dear son, my child;
Lullaby, sing lullaby;
Lullaby, my little baby.

2. Flights of angels round his head
Sing him joyful hymns of greeting:
'Peace on earth, goodwill to men.'
Each to each the song repeating.

Sing lullaby, sing lullaby 
my own dear son, my child;
Lullaby, sing lullaby;
Lullaby, my little baby.

3. Shepherds kneeling by his bed
Offer homage without measure;
Wise men, by a bright star led,
Bring him gifts of richest treasure.

Sing lullaby, sing lullaby 
my own dear son, my child;
Lullaby, sing lullaby;
Lullaby, my little baby.



Carol: harK! the herald anGels sinG - words by C. wesley, 
t. whitefield, m. madan and others, musiC by felix 
mendelssohn, desCant and orGan Part by david willCoCKs

Charles Wesley’s poem of 1739, it took a century for it to be paired with its present day 
musical setting from Felix Mendelssohn’s 1840 Gutenburg Cantata.

1. Hark! The herald angels sing
"Glory to the newborn King;
Peace on earth and mercy mild,
God and sinners reconciled":
Joyful, all ye nations rise,
Join the triumph of the skies,
With th'angelic host proclaim:
"Christ is born in Bethlehem".

Hark! The herald angels sing
"Glory to the newborn King"

2. Christ, by highest heav'n adored,
Christ the everlasting Lord,
Late in time behold Him come
Offspring of a Virgin's womb:
Veiled in flesh the Godhead see,
Hail th'incarnate Deity!
Pleased as man with man to dwell,
Jesus, our Emmanuel.

Hark! The herald angels sing
"Glory to the newborn King"

3. Hail the heav'n-born Prince of Peace!
Hail the Son of Righteousness!
Light and life to all He brings,
Risen with healing in His wings;
Mild He lays His glory by,
Born that man no more may die,
Born to raise the sons of earth,
Born to give them second birth.

Hark! The herald angels sing
"Glory to the newborn King"



On the first day of Christmas
my true love sent to me:
A Partridge in a Pear Tree.

On the second day of Christmas
my true love sent to me:
Two Turtle Doves
and a Partridge in a Pear Tree.

On the third day of Christmas
my true love sent to me:
Three French Hens,
Two Turtle Doves
and a Partridge in a Pear Tree.

On the fourth day of Christmas
my true love sent to me:
Four Calling Birds,
Three French Hens,
Two Turtle Doves
and a Partridge in a Pear Tree.

On the fifth day of Christmas
my true love sent to me:
Five Gold Rings,
Four Calling Birds,
Three French Hens,
Two Turtle Doves
and a Partridge in a Pear Tree.

the twelve days of Christmas - enGlish traditional Carol, 
arranGed by John rutter

One of the 17c. songs that celebrate the twelve days following Christmas, its numeric 
imagery is a game to remind children of religious tenets.  Starting with Christ, the 
partridge that takes death to protect its nestlings, it progresses to two testaments, three 
theological virtues, four gospels, five Pentateuch books that start the Old Testament, six 
days of Creation, seven gifts of the Holy Spirit, eight Beatitudes, nine fruits of the Holy 
Spirit, ten Commandments, eleven faithful apostles and twelve doctrinal facets of the 
Creed.  The ‘true love’ is God, ‘me’ is the believer.



On the sixth day of Christmas
my true love sent to me:
Six Geese a-laying,
Five Gold Rings,
Four Calling Birds,
Three French Hens,
Two Turtle Doves
and a Partridge in a Pear Tree.

On the seventh day of Christmas
my true love sent to me:
Seven Swans a-swimming,
Six Geese a-laying,
Five Gold Rings,
Four Calling Birds,
Three French Hens,
Two Turtle Doves
and a Partridge in a Pear Tree.

On the eighth day of Christmas
my true love sent to me:
Eight Maids a-milking,
Seven Swans a-swimming,
Six Geese a-laying,
Five Gold Rings,
Four Calling Birds,
Three French Hens,
Two Turtle Doves
and a Partridge in a Pear Tree.

On the ninth day of Christmas
my true love sent to me:
Nine Ladies Dancing,
Eight Maids a-milking,
Seven Swans a-swimming,
Six Geese a-laying,
Five Gold Rings,
Four Calling Birds,
Three French Hens,
Two Turtle Doves
and a Partridge in a Pear Tree.

On the tenth day of Christmas
my true love sent to me:
Ten Lords a-leaping,
Nine Ladies Dancing,
Eight Maids a-milking,
Seven Swans a-swimming,
Six Geese a-laying,
Five Gold Rings,
Four Calling Birds,
Three French Hens,
Two Turtle Doves
and a Partridge in a Pear Tree.

On the eleventh day of Christmas
my true love sent to me:
Eleven Pipers Piping,
Ten Lords a-leaping,
Nine Ladies Dancing,
Eight Maids a-milking,
Seven Swans a-swimming,
Six Geese a-laying,
Five Gold Rings,
Four Calling Birds,
Three French Hens,
Two Turtle Doves
and a Partridge in a Pear Tree.

On the twelfth day of Christmas
my true love sent to me:
Twelve Drummers Drumming,
Eleven Pipers Piping,
Ten Lords a-leaping,
Nine Ladies Dancing,
Eight Maids a-milking,
Seven Swans a-swimming,
Six Geese a-laying,
Five Gold Rings,
Four Calling Birds,
Three French Hens,
Two Turtle Doves
and a Partridge in a Pear Tree.



David Turner is the Organist at Merchiston Castle School, where he also teaches Music 
and Computing. He is also conductor of the Colinton Choir, one of Edinburgh’s amateur 
adult choral societies. David read Music at Oxford University, where he was Organ 
Scholar of Merton College. He is the immediate Past President of the Edinburgh Society 
of Organists.

david turner - orGanist

PhiliP redfern - Guest ConduCtor

Philip Redfern is former Director of Music at St George’s School for 
Girls, and has recently completed a year as interim Musical Director 
of the Edinburgh-based adult choir Cadenza. He made his conducting 
debut with the Bedfordshire Youth Chamber Orchestra at the age of 
16. As a music student in Edinburgh, and as a teacher throughout 
the United Kingdom, he has worked with adult ensembles and with 
young musicians, gaining regional and national awards, and making 
recordings and broadcasts on local and national media.  Active as 
a string player, organist, and singer, Philip has performed under 
leading figures in the choral and orchestral sphere including David 

Willcocks, Rudolf Schwarz, and Aaron Copland, and appeared in the premiere of Edward 
Harper’s opera ‘Fanny Robin’ and in the first British staging of Rameau’s ‘Les Indes 
Galantes’. Philip has been involved with the Association of British Choral Directors since 
it was founded some 30 years or so ago, taking a lead in training Choral Directors across 
the UK.



The Edinburgh Singers is one of the city’s finest 
non-professional, auditioned mixed-voice choirs. 
It is renowned for vibrant, moving and expressive 
performances of music from the Early Baroque 
to the present day. Founded more than 60 years 
ago, the choir remains an enthusiastic, sociable 
group of all ages and from every walk of life. In its 
regular concerts it strives for the highest quality of 
performance and has collaborated with Scottish 
Opera, the BBC Scottish Symphony Orchestra and 
appeared on BBC TV’s Songs of Praise and Radio 4 
Sunday Worship.

In the last six years the choir has considerably extended its repertoire both chronologically and 
stylistically. Recent concerts have featured  Renaissance and medieval pieces along with major 
works by 19th to 21st century composers such as Parry, Stanford, Finzi, Kodály, Widor, Walton, 
Poulenc, Rutter, Tavener and MacMillan. In addition the choir has performed more familiar 
choral works by Bach, Handel, Haydn, Mozart, Mendelssohn, Fauré and Elgar. It is a measure of 
the quality of the choir that it not only rises to these challenges, but also provides soloists from 
within its ranks for all but the largest oratorios. A detailed list of past concerts may be found on 
our website.

Typically the choir performs four formal concerts each year, in major venues in the centre of 
Edinburgh, often in the atmospheric surroundings of Greyfriars Kirk. In recent years the choir 
has toured to Munich, Tuscany and Rome. In June 2015, the choir toured to Paris, performing in 
Saint-Sulpice, La Madeleine and The American Cathedral.

the edinburGh sinGers

alistair diGGes - musiCal direCtor, the edinburGh sinGers

Alistair Digges was born in Glasgow and began his musical 
studies as a horn player and pianist. He studied at the 
Royal Conservatoire of Scotland before being awarded a 
scholarship to the Royal College of Music International 
Opera School where he went on to win the Knights of the 
Round Table Prize. He has performed extensively as an 
operatic tenor and concert soloist throughout  Europe and 
beyond.

Engagements include a series of recitals across India with 
renowned soprano Patricia Rozario, the title role in the premier of Sir Nigel of Tilford 
under the baton of Laurence Cummings, Rodolfo for Vignette Production’s acclaimed 
tour of La Bohème in England and France, performances for Opera da Camera Linz 
in Austria and performances in Russia and at the Buxton and Aldeburgh festivals of 
Britten’s Parables.

As well as being Musical Director of The Edinburgh Singers, Alistair is MD of Opera 
Bohemia (Eugene Onegin, Gianni Schicchi), Fife Opera (Carmen, Faust) and Kilmarnock 
& District Choral Union and is in demand as a guest conductor for various other 
organisations. He is on the vocal staff of both the National Youth Choirs of Great Britain 
and Ulster Youth Choirs and this year is a guest workshop leader for the Voice Festival UK.



Support Us
A huge thank you to our many longstanding audience members who regularly attend our 
concerts. Here are a few ways you can support us further (and we can support you):

ADVERTISING: Promote your business with an advert in our programme. We can even help with 
designing your advert.

SPONSORSHIP: We are always interested in discussing sponsorship opportunities to suit all types 
of businesses and organisations that wish to support the choir.

COLLABORATIONS: The Edinburgh Singers works regularly with local charities and welcomes 
charities interested in working with us to get in touch.

DONATIONS: You can make online donations to us (or arrange a sponsored event for us) via 
https://mydonate.bt.com/charities/theedinburghsingers

If you are interested in any of these opportunities please email choir@edinburghsingers.org.uk

soPranos:

Catherine Bapty, Aileen Boyle, Claire Claymore, Jo Dunwell, Rhona Fairgrieve, 
Sarah Gore, Sylvia Hamilton, Morag Kyle, Jenny Mackenzie, Gillian Mitchell, 
Anna Neubert-Wood, Jo Richards, Julia Sanders, Catherine Siddall,
Anna Skinner, Jean Waddie, Zoë Westwood, Louise Wright

altos:

Catherine Dunlop, Liz Fuggle, Alex Marks, Lucy Metcalfe, Judith Parker,
Alison Preston, Isobel Ramsay, Liz Rose, Ailis Sandilands, Harriet Skipworth, 
Nicola Stock

tenors: 

Seth Armitage, David Cameron, Jim Gilchrist, Bob Gould, Simon Maclaren,
Iain McIntyre, Ashton Montgomery, Justin Nash, Geoff Waters, Robin Watson

basses:

Mark Adams, Tom Macintyre, Stephen Metcalfe, Don Roberts, Bruce Royan, 
David Sheldon, Pat Snowdon, Paul Williams, Mark Woods, Jonathan Wright



The Edinburgh Singers would like to 
acknowledge and thank the following 

people for their support and services in 
preparation for today’s event:

The Minister and staff at
Greyfriars Tolbooth and Highland Kirk

Guest Conductor - Philip Redfern
Organist - David Turner

Violinists - Imogen Brewer
and Melissa McDonald

Musical Director - Alistair Digges

The Edinburgh Singers Front of House Team

St Mary's Music School

The Rector and staff at
St Columba's-by-the-Castle - rehearsal venue

Rehearsal Pianist - Justin Nash

Programme design - Sarah McHugh
Programme notes - Jim Gilchrist

Website - Sarah Gore

The Edinburgh Singers Committee

HONORARY MEMBERS:
Ruth Elder, Keith Main,

Aileen Boyle, Jonathan Wright

Supported by Making Music,
The National Federation of 

Music Societies

The Edinburgh Singers - Charity no. SC040010

thanK you

We are a group of unpaid 
volunteers in Edinburgh, 
Fife and East Lothian 
operating a not for-
profit international 
humanitarian aid project 
working to help bring 

vital supplies and support to the displaced 
refugees across Europe.

We also aim to challenge the largely negative and 
often false information being spread through the 
mainstream media. We wish to educate, to raise 
awareness and to support equality for all, because 
we believe that no person should be without 
access to basic human rights like shelter and 
warmth, and by collecting donations we can help 
improve these conditions.

Re – Act Now Limited, is a non-profit co-
operative trading as Re – Act.

Registered in Scotland SC518264.










